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SECTION 4
Frankenstein on Stage and Screen; 

Other Adaptations



Boris Karloff and Marilyn Harris, 
Frankenstein (1931), 1931
Photograph, Core Collection 
Production Files, Margaret Herrick 
Library, Academy of Motion Picture 
Arts and Sciences. Courtesy of 
Universal Studios Licensing LLC, © 
1931 Universal Pictures Company, Inc.



Lyceum Theatre, This Evening, Monday, July 28th, 
1823, Will be produced (for the First Time) an entirely 
new Romance of a peculiar interest, entitled 
Presumption! Or, The Fate of Frankenstein, London: 
s.n., 1823. The Morgan Library & Museum, purchased 
on the Gordon N. Ray Fund, 2015. PML 196172



Thomas Rowlandson 
(1756–1827), The Covent 
Garden Night Mare, 
hand-colored etching on 
paper, [London]: W. Humphrey, 
1784. The Lewis Walpole 
Library, Yale University.



Jean-François Villain after ***, Théâtre de la Porte 
St. Martin. Le Monstre, acte premier, scène 
dernière, 1826, hand-colored lithograph. 
Département des Arts du spectacle—Bibliothèque 
nationale de France.



Le Monstre et le magicien . . . 
Ambigu-Comique, souvenir 
fan, 1861, color lithograph. 
Matthieu Biger (CPHB 
Collection).



Carl Laemmle Presents 
Frankenstein: The Man Who Made 
a Monster, 1931, Lithograph poster. 
Stephen Fishler, comicconnect.com. 
Courtesy of Universal Studios 
Licensing LLC, © 1931 Universal 
Pictures Company, Inc.



Roman Freulich, Jack Pierce devising makeup 
for Boris Karloff as the creature in Bride of 
Frankenstein, ca. 1935, Photograph. The John 
Kobal Foundation. Courtesy of Universal Studios 
Licensing LLC, © 1935 Universal Pictures 
Company, Inc.



Garrett Fort (1900–1945) and Francis Edwards 
Faragoh (1895–1966), Frankenstein, typescript 
screenplay, 12 August 1931. Billy Rose Theatre 
Division, New York Public Library for the Performing 
Arts, gift of Philip Riley, 1990. Courtesy of Universal 
Studios Licensing LLC, © 1931 Universal Pictures 
Company, Inc.



Elsa Lanchester in The Bride of 
Frankenstein, photograph, 1935. The John 
Kobal Foundation. Courtesy of Universal 
Studios Licensing LLC, © 1935 Universal 
Pictures Company, Inc.



Josephine Turner (1909–2003) and Leland 
Crawford, reproduction of wig for Elsa Lanchester 
in The Bride of Frankenstein, 1991. Courtesy of 
Museum of the Moving Image, New York, gift of 
Josephine Turner and Leland Crawford, Courtesy 
of Universal Studios Licensing LLC, © 1935 
Universal Pictures Company, Inc.



Colin Clive in Frankenstein, 
movie clip, 1931. Library of 
Congress. Courtesy of 
Universal Studios Licensing 
LLC, © 1931 Universal 
Pictures Company, Inc.



Gavin Gordon (1901–1983), Elsa 
Lanchester (1902–1986), and 
Douglas Walton (1901–1961) in The 
Bride of Frankenstein, photograph, 
1935. Core Collection Production 
Files, Margaret Herrick Library, 
Academy of Motion Picture Arts and 
Sciences. Courtesy of Universal 
Studios Licensing LLC, © 1935 
Universal Pictures Company, Inc.



Elsa Lanchester and Boris Karloff in 
The Bride of Frankenstein, 
photograph, 1935. Core Collection 
Production Files, Margaret Herrick 
Library, Academy of Motion Picture 
Arts and Sciences. Courtesy of 
Universal Studios Licensing LLC, © 
1935 Universal Pictures Company, Inc.



Bernie Wrightson, Accursed Creator! Why Did You Form 
a Monster So Hideous That Even You Turned from Me 
in Disgust?, lithograph in Mary Shelley’s Frankenstein, 
New York: Tyrannosaurus Press, 1978. The Morgan 
Library & Museum, Purchased on the Gordon N. Ray 
Fund, 2017, PML 197645. © 2018 Bernie Wrightson / 
Artists Rights Society (ARS), New York



Daniel Parker, torso model of Robert De 
Niro’s makeup for his role as the creature 
in Mary Shelley’s Frankenstein, 
fiberglass, 1994. Harry Ransom Center, 
University of Texas, Austin.


