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Boris Karloff and Marilyn Harris,
Frankenstein (1931), 1931

Photograph, Core Collection
Production Files, Margaret Herrick
Library, Academy of Motion Picture
Arts and Sciences. Courtesy of
Universal Studios Licensing LLC, ©
1931 Universal Pictures Company, Inc.



Theatre Royal, English Opera House, Strand.

EW ATIONS.
TWELVE FLI‘GAN’I‘ NEW CUT GLASS CHANDF.LIERS

ted with WAX; in addition to

JV'FW L./llt‘(‘F CLJVI“‘RE GAS LUSTRE.

The Sests and Cushions of tie Boxes and Pit, and the whole of the Uphoktery Work of the Theatre, are catirely NEW.

This Lvening, MONDAY, July 28th, 1823, ‘[

Will be produced (for the FIRST TIME) an entirely new ROMANCE of a peculiar interest, entitled

PRESUMPTION!

FATE OF FRANKENSTEIN.

ND DECORATIONS.

Thie whiole of the Audience Part of the House has been cmbellifhcd v

(S, DRESSES,
CK composed by
“Tug event on which this fiction is it b suppos DT Daroway, and some of the Physilogical
witers of Germany, as not of impossible oceurvence—I shall not be suppnml us according the remotest degree of
inati , in assuming it as the basis of a work of fancy, I have not considered
myself as merely weaving a series of supematural terrors. The event on which the interest of the story depends is
exempt from the disadvantages of & mere tale of spectres or enchantrent; it was recommended by the novelty of
the situations which it developess and, however impossible us a physical fact, effords a point of view to the im

mation, for the delineating of the Iuman passions, more comprehensive and conmanding thun any which the ordinary |

relations of existing events can yi From the Preface to the Novel of TRANKENSTEIN.
The striking moral exhilied in this story, is the futal consequence of that presumption which attempts fo
penetrate, beyond prescribed depths, into the mysteries af nature.
Frankenstein, M.
De Lucey, (o banished S / - RoWp ot Han,
Felis De Lacey, . (his Souf Mr. P I AR M S
Friz, Mr. KEELEY,

Clersal, M. . BLAND, lliam, Master BODEN,
Hammerpan, Mr. SALTER, Tanskin, Mr SHIELD, Guyde,.\erPHILUP\ Gypsoy, Mc HPHILLIPS,
Coeey Mr, T. P, GO0

Elizabeth, (Sister of Fraukenstein) Mrs. AbSTl\
Agatha De Lacey, Miss L. D AN CE,
Safie, (an Avabian Girl) Mios FOVEY, - Madame Ninon, ( Wifé of Frit=) Mrs. J. WEIPPERT.
Cllorus of Gypies, Peasants s e,
Messrs, Bowman, Buxton, Lodge, Mears, Povey, Saunders, Shaw, SI r, Tett, Walsh, Willis,
Desdames & Misses Bennett, A!cu.“ Dennis, Goodwin, Lodge, Jmo‘»\t ﬂoluhwcl 2 Stiltons,  Vials, Vidall.
After wh ch (@fhird Time this Season) O'Kexrr's Musical Entertainment, called

THE RIVAL SOLDIERS.

Capuiin Cruzer, Mr. ROWBOTHAM, Serjeant Major Tactic, Mr. W. BENNETT,
Lenox, Mr. BROADHURST, ~ Sincla, Mr, Pz AN, [ Corporl, Mr. MEARS,
Nipperkin, (third time) Mr. W ‘HAPMAN
Tu which Character he wil introduce the Comick Song of  THE NIGHTINGALE CLUB.”
lary, Miss HOLL.
To couclude with (Second Time this .g..,..) the Oymucl Farce, called

SHARP AND FLAT.

Si Peter Probable, M. W, BENNETT,
Ceptain Belrose, Mr. BROADHURST, in which Character he will sing My native land, good night!".
Solomon Shrpeet, (second time)_Mr. V. CHA P M AN,
Nikey, (second time) Mr. KEELE Brisk, Mr. SALTER,
Rosabel, Miss HOLDAWAY,  Jenny, (second time) Mrs.J. WEIPPERT.
- Second Pricess it 5 Se 52 Tower
s Vi, s s iy me g b o B SeSY Rt o B OB, o a6 1o 5.
Doors opeu ut haif-past Sis, begine at Seven —VIVAT REX'—No bonev returned — Lowndes, Printer. Marquis Court, Druey Lagc.

‘will be opened for the reccption of the Visgors of the Theatre at SECOND PRICE, which will commenco at NINE o'closk.

¥ In consequence of the encreased altraction of the revived Opera, and the mumerous demands
the Box- (e, Tie KNIGHT OF SNOWDOUN will be repeated on Wednesday and. ﬂ!day.
WALLAGCK

(who can perform only for a limited period presious to his tar o Ameres) being nighly reseved wi Am cothusasics w

opeurin & e Characer This Beming o repet the Chasctr of Rodorih Dhss on W dhrde o gedbin

Mo LOUISA DANCE willappea n  now Characic Thi Bsenng a0 on ma«y, o b

M. W, CHAPMAN, belng ighilyrecivedwith he plause and la m
L o spriuss and lsghir, will erorm, Thio Bomming, Nigperkin, b

Mr. RATER nnm. recelsed s apphause thr o performance of the arduous Character of Giles,
1o FILLBIS MAID, ond o whele Enleralmment b Mﬁ':m 2 preety wded
will bo repeated To-morroro aad Thurs T Sk i e

Miss KELLY "
il prform, Tomorrow aad Thuraday, Phabe, in The MILLER'S MAID,

'R'S MALD, with (first Wi E L
NIGHT O] 5‘40(“ WL‘N whh other Entertainments, R

T
On Wednestny,

Lyceum Theatre, This Evening, Monday, July 28th,
1823, Will be produced (for the First Time) an entirely
new Romance of a peculiar interest, entitled
Presumption! Or, The Fate of Frankenstein, London:
s.n., 1823. The Morgan Library & Museum, purchased
on the Gordon N. Ray Fund, 2015. PML 196172
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Bhite do la Tovte I Motis.
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Jean-Francois Villain after ***, Thédtre de la Porte
St. Martin. Le Monstre, acte premier, scéne
derniere, 1826, hand-colored lithograph.
Département des Arts du spectacle—Bibliothéque
nationale de France.
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Le Monstre et le magicien . . .
Ambigu-Comique, souvenir
fan, 1861, color lithograph.
Matthieu Biger (CPHB
Collection).
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Carl Laemmle Presents
Frankenstein: The Man Who Made
a Monster, 1931, Lithograph poster.
Stephen Fishler, comicconnect.com.
Courtesy of Universal Studios
Licensing LLC, © 1931 Universal
Pictures Company, Inc.



Roman Freulich, Jack Pierce devising makeup
for Boris Karloff as the creature in Bride of
Frankenstein, ca. 1935, Photograph. The John
Kobal Foundation. Courtesy of Universal Studios
Licensing LLC, © 1935 Universal Pictures
Company, Inc.




FRANKENSTEIN  (laughing crazily)
It's alive! It's alive!

Viector leaps forward.

VICTOR

Henry - in the name of God!
FRANKENSTEIN

(standing up, his
feet apart)

God? Now I know how it
feels to be God!

Garrett Fort (1900-1945) and Francis Edwards
Faragoh (1895-1966), Frankenstein, typescript
screenplay, 12 August 1931. Billy Rose Theatre
Division, New York Public Library for the Performing
Arts, gift of Philip Riley, 1990. Courtesy of Universal
Studios Licensing LLC, © 1931 Universal Pictures
Company, Inc.



Elsa Lanchester in The Bride of
Frankenstein, photograph, 1935. The John
Kobal Foundation. Courtesy of Universal
Studios Licensing LLC, © 1935 Universal
Pictures Company, Inc.



Josephine Turner (1909-2003) and Leland
Crawford, reproduction of wig for Elsa Lanchester
in The Bride of Frankenstein, 1991. Courtesy of
Museum of the Moving Image, New York, gift of
Josephine Turner and Leland Crawford, Courtesy
of Universal Studios Licensing LLC, © 1935
Universal Pictures Company, Inc.



Colin Clive in Frankenstein,
movie clip, 1931. Library of
Congress. Courtesy of
Universal Studios Licensing
LLC, © 1931 Universal
Pictures Company, Inc.



Gavin Gordon (1901-1983), Elsa
Lanchester (1902-1986), and
Douglas Walton (1901-1961) in The
Bride of Frankenstein, photograph,
1935. Core Collection Production
Files, Margaret Herrick Library,
Academy of Motion Picture Arts and
Sciences. Courtesy of Universal
Studios Licensing LLC, © 1935
Universal Pictures Company, Inc.



Elsa Lanchester and Boris Karloff in
The Bride of Frankenstein,
photograph, 1935. Core Collection
Production Files, Margaret Herrick
Library, Academy of Motion Picture
Arts and Sciences. Courtesy of
Universal Studios Licensing LLC, ©
1935 Universal Pictures Company, Inc.



Bernie Wrightson, Accursed Creator! Why Did You Form
a Monster So Hideous That Even You Turned from Me
in Disgust?, lithograph in Mary Shelley’s Frankenstein,
New York: Tyrannosaurus Press, 1978. The Morgan
Library & Museum, Purchased on the Gordon N. Ray
Fund, 2017, PML 197645. © 2018 Bernie Wrightson /
Artists Rights Society (ARS), New York




Daniel Parker, torso model of Robert De
Niro’s makeup for his role as the creature
in Mary Shelley’s Frankenstein,
fiberglass, 1994. Harry Ransom Center,
University of Texas, Austin.



