The

Morgan
Libraryér
Museum

Press
Release

Press Contacts

Michelle Perlin
212.590.0311, mperlin@themorgan.org

Patrick Milliman
212.590.0310, pmilliman@themorgan.org

THE MORGAN PRESENTS THE FIRST MAJOR MUSEUM
EXHIBITION ON THE LIFE AND WRITINGS OF
ERNEST HEMINGWAY

LANDMARK SHOW ORGANIZED IN PARTNERSHIP WITH THE
JOHN F.KENNEDY PRESIDENTIAL LIBRARY AND MUSEUM

Ernest Hemingway: Between Two Wars
September 25, 2015 through January 31, 2016

**Press Preview: Thursday, September 24, 10-11:30 AM**
RSVP: media@themorgan.org

New York, NY, July 6, 2015 — In July 1918,
Ernest Hemingway (1899-1961) was serving as a
volunteer with the Red Cross on the Italian Front
during World War | when he was seriously

wounded by mortar fire. He was just eighteen.

Later he would write, “When you go to war as a
boy you have a great illusion of immortality. Other
people get killed; not you ... Then when you are
badly wounded the first time you lose that illusion

and you know it can happen.”

Ernest Hemingway: Between Two Wars is the first
museum exhibition devoted to one of the most
celebrated writers of the twentieth century. His
direct, spare style influenced successive
generations of authors around the world. And tens

of millions would read his books and never forget

Ernest Hemingway on crutches while recovering in Milan, Italy, September
1918. Ernest Hemingway Photograph Collection. John F. Kennedy
Presidential Library and Museum.



the stories and characters in such masterpieces
as The Sun Also Rises, A Farewell to Arms, For
Whom the Bell Tolls, and The Old Man and the
Sea.

Organized in partnership with Boston’s John F.
Kennedy Presidential Library and Museum, the
exhibition explores the most dynamic period of
Hemingway’s creative life, from 1918 to the

aftermath of World War I, and his recurrent

e theme of confronting the fullness of life—and the
Hemingway’s 1923 passport (detail), 1923. Ernest Hemingway . . .

Photograph Collection. John F. Kennedy Presidential Library and finality of death—with grace and courage.
Museum.

Utilizing almost one hundred rarely exhibited
manuscripts and letters, photographs, drafts and typescripts of stories, first editions, and artifacts
from the author’s life, the exhibition reveals the man behind the myth, his struggles and triumphs.
Ernest Hemingway: Between Two Wars is on view at the Morgan Library & Museum from

September 25, 2015 through January 31, 2016.

“It is impossible to talk about the history of twentieth-century American literature...or world
literature for that matter...without talking about Ernest Hemingway early in the conversation,” said
Colin B. Bailey, director of the Morgan Library & Museum. “His novels such as The Sun Also
Rises, A Farewell to Arms, and For Whom the Bell Tolls are among the best known and
acclaimed books of the modern era. His style of writing—spare, raw, direct—turned literature on
its head. The Morgan is very pleased to collaborate with the John F. Kennedy Presidential Library
and Museum to present this landmark exhibition and offer an intimate view of one of the icons of

American literature.”

Tom Putnam, Kennedy Library Director, said, “We are thrilled to collaborate with the Morgan on
this first-of-its-kind exhibition capturing Hemingway as he revolutionized the literary landscape.
The Nobel-Prize laureate is often portrayed as a larger than life figure. The materials on display—

most for the very first time—uwill serve to humanize the man and edify his creative talent.”



Exhibition Prelude

“The world breaks everyone, and afterward, some are
strong at the broken places.”

—Ernest Hemingway

In the early 1920s Hemingway had recovered from his
war wounds and was determined to make his living as a
writer. He moved to Paris with his wife, Hadley, and
became part of a group of artists who found in the City of
Light a conducive environment for work. His constellation
of friends and acquaintances would include F. Scott
Fitzgerald, James Joyce, Ezra Pound, Gertrude Stein,
Pablo Picasso, Juan Gris, and Joan Mir6, among others.

Sylvia Beach'’s legendary bookstore, Shakespeare and

Company, served as a gathering place. Looking back on

those years, Hemmgway would famOUS|y write, “If you Hemingway in Switzerland with his first wife, Hadley

Richardson, 1922. Ernest Hemingway Photograph
Collection. John F. Kennedy Presidential Library and
Museum.

are lucky enough to have lived in Paris as a young man,
then wherever you go for the rest of your life it stays with

you, for Paris is a moveable feast.”

With the city as his backdrop, Hemingway would launch a
career that in the next two decades saw the completion of
five novels, two works of non-fiction, and five collections
of short stories, most of which have taken their rightful
place in the canon of twentieth-century American

literature.

The Exhibition

Section 1 — The Class Prophet

In his famous 1958 interview for The Paris Review,

George Plimpton asked: “Can you recall an exact

Portrait of Hemingway in his Red Cross uniform, January

moment when you decided to become a writer?” 1919. Ermeni Studio, Milan. Ernest Hemingway
Photograph Collection. John F. Kennedy Presidential
Library and Museum.



Hemingway replied: “No, | always wanted to be a writer.” Hemingway began writing and

publishing in his teens, his first fiction appearing in Tabula, his high school magazine.

In 1917 he took a job as a cub reporter at The Kansas City Star, where he learned the essentials
of good writing from the newspaper’s style-sheet. Rule number one was: “Use short sentences.
Use short first paragraphs. Use vigorous English.” Other rules included: “Avoid the use of
adjectives,” and “eliminate every superfluous word.” Hemingway remained with the Star for a
relatively short period—from October 1917 until he enlisted in April 1918—but the precepts he

learned there shaped his literary style and endured forever.

Section 2 — World War |

“The reason you are so sore...you missed the war,” Hemingway told F. Scott Fitzgerald in 1925,
“...because war is the best subject of all. It groups the maximum of material and speeds up the

action and brings out all sorts of stuff that normally you have to wait a lifetime to get.”

Hemingway’s participation in World War | was brief but its impact on his writing career was
profound. In spring 1918 Hemingway enlisted in the American Red Cross and arrived in Italy on
June 4. Little over a month later he was severely wounded. After a series of operations to remove
227 shrapnel fragments and bullets from his legs, he returned to the United States in January
1919. His experience as a war casualty, in combination with his deep study of the conflict, shaped
numerous short stories as well as The Sun Also Rises and A Farewell to Arms. As biographer
Michael Reynolds remarked, when Hemingway returned home “he had experienced the

quintessential modern experience—the violence of war. There would be no peace in his time.”

Section 3 — Paris

“Paris was the place,” said Gertrude Stein, “that suited us who were to create the twentieth
century art and literature.” Hemingway took up residence in Paris in January 1922. Ostensibly
there to write feature stories on European affairs for The Toronto Star, he arrived with letters of

introduction to Stein, Ezra Pound, and Sylvia Beach. He would later acknowledge that he
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Left: Three Stories & Ten Poems, [Paris]: Contact Publishing Co., 1923, The Carter Burden Collection of American Literature, The Morgan
Library & Museum, Photography by Graham S. Haber, 2014. Right: The Sun Also Rises, New York: Charles Scribner’'s Sons, 1926, The
Carter Burden Collection of American Literature, The Morgan Library & Museum, Photography by Graham S. Haber, 2014.

“learned a lot” from Stein “though not half as much as he learned from Ezra Pound or one tenth
as much as he learned from James Joyce.” Hemingway covered the Greco-Turkish war in
September—October 1922, and from that time began to regularly publish his poetry and short
stories in literary magazines. In Paris Hemingway transformed himself from a journalist into a
writer of fiction and, in doing so, forged a new style in literature. When In Our Time was published
in 1925, The New York Times commented that “his language is fibrous and athletic, colloquial

and fresh, hard and clean, his very prose seems to have an organic being of its own.”

Included in this section is a letter written to Hemingway by F. Scott Fitzgerald in December 1926.
Fitzgerald was an early champion of Hemingway’s work and wrote to congratulate him on the
critical reception of The Sun Also Rises, saying “I'm delighted with what press I've already seen
of The Sun ect. Did not realize that you had stolen it all from me but am prepared to believe that

its true & shall tell everyone. By the way | liked it in print even better than in manuscript.”



Section 4 — Key West and Havana

Hemingway resided in Paris until the end of 1929. For the next ten years he lived mostly in Key
West, Florida, with his second wife, Pauline, although he returned periodically to Europe to attend
the Fiesta San Fermin in Pamplona, Spain. In the spring of 1939, Martha Gellhorn, who would
become his third wife, rented a farmhouse, the Finca Vigia near Havana. Hemingway moved in

with her and they purchased the house shortly after their marriage in November 1940.

Hemingway’s literary fame grew steadily in the 1930s on the heels of the highly successful 1929
publication of A Farewell to Arms, which he completed in Key West. The exhibition includes the

first two pages of the manuscript with the famous opening paragraph:

“In the late summer of that year we lived in a house in a village that looked across the river and
the plain to the mountains. In the bed of the river there were pebbles and boulders, dry and white
in the sun, and the water was clear and swiftly moving and blue in the channels. Troops went by
the house and down the road and the dust they raised powdered the leaves of the trees. The
trunks of the trees too were dusty and leaves fell early that year and we saw the troops marching

Left: First page of autograph manuscript of A Farewell to Arms, New York: Charles Scribner's Sons, 1929. Reprinted with the permission
of Simon & Schuster, Inc. Copyright © 1929 by Charles Scribner's Sons. Copyright renewed ©1957 by Ernest Hemingway. All rights
reserved. Right: Hemingway with his third wife, Martha Gellhorn, 1941. Allan Campbell. Ernest Hemingway Photograph Collection. John
F. Kennedy Presidential Library and Museum.



along the road and the dust rising and leaves, stirred by the breeze, falling and the soldiers

marching and afterward the road bare and white except for the leaves.”

This section also features a September 1929 letter from Dorothy Parker to Hemingway
accompanying a draft of a profile of him she was writing for The New Yorker. Nervously, she

writes, “part of the Artist's Reward is having shit like this written about you.”

While Hemingway maintained his fierce commitment to literature, he also indulged his passions,
and it proved to be a decade of diverse adventure and excitement for him. He published a
collection of short stories, Winner Take Nothing (1933), wrote fiction and journalism

for Esquire and Cosmopolitan, hunted in Sun Valley, Idaho, and on the Serengeti Plain, and
fished the Gulf Stream. In 1937 he reported on the Spanish Civil War—which he prophesied as
“the” dress rehearsal for the inevitable European war—and drew upon his experiences in Spain
for the novel that consolidated his literary reputation in 1940, For Whom the Bell Tolls.

Section 5 — World War I

In the mid 1930s Hemingway was vehemently isolationist. “Of the hell broth that is brewing in
Europe,” he told his Esquire magazine readers, “we have no need to drink. Europe has always
fought, the intervals of peace are only Armistices. We were fools to be sucked in once on a
European war and we should never be sucked in again.” But in the same article he also observed

ruefully that “No catalogue of horrors ever kept men from war.”

Left: Hemingway with Colonel Charles "Buck" Lanham in Schweitzer, Germany, during World War 1. 28 September 1944. Ernest
Hemingway Photograph Collection. John F. Kennedy Presidential Library and Museum. Right: Ernest Hemingway stepping out of a canoe,
Sun Valley, Idaho, October 1941. Photograph by Robert Capa. Ernest Hemingway Photograph Collection, John F. Kennedy Presidential
Library. © International Center of Photography/Magnum Photos.



His own first-hand knowledge of war, and its fatal dangers, did not keep Hemingway at home. In
1944, upon returning to Europe to report the war for Collier's magazine, he explained his
presence at the front line by saying “I got war fever like the measles.” He was widely admired—
not only by many of his fellow war correspondents, but also by military personnel, who saw him
as an “imaginative military technician and strategist.” Colonel Charles T. Lanham, commanding
officer of the 22nd Regiment, described Hemingway as “the bravest man he ever knew.” On view
in this section is a heavily-bearded Hemingway’s Overseas Visa issued by the Allied Supreme
Command. The ASC would later bring charges against the writer that he had taken on a combat

role in his coverage of the war.

6 — An OIld Hunter Talking with Gods

“Writing well is impossibly difficult,” Hemingway told George Plimpton, and “the time to work is
shorter all the time and if you waste it you feel you have committed a sin for which there is no
forgiveness.” After the end of the Second World War, the austere discipline that had always been
self-imposed—and which had served Hemingway so well from his earliest days as a writer—grew
increasingly burdensome to him. He became more keenly aware that, as Eliot put it, “every
attempt / Is a wholly new start, and a different kind of failure.” Hemingway continued to write
prolifically but finishing what he had begun became more and more difficult. Depression and
deteriorating health took their toll on his creativity. After the mostly negative reviews of his 1950
novel Across the River and Into the Trees he published only one more book, The Old Man and
the Sea, for which he received the 1952 Pulitzer Prize. He was awarded the Nobel Prize in
literature in 1954 “for his mastery of the art of narrative . . . and for the influence that he has

exerted on contemporary style.”

Public Programs

FILM To Have and Have Not
Director: Howard Hawks
(1944, 100 minutes)

To coincide with the exhibition, the Morgan presents this classic screen
adaptation of Hemingway's work.

Loosely based on Ernest Hemingway'’s novel and adapted by director
Howard Hawks along with screenwriters Jules Furthman and William
Faulkner, To Have and Have Not stars Humphrey Bogart (Harry Morgan)
and Lauren Bacall (Marie Browning). For the film adaptation, the setting
is changed from Hemingway’s Cuba to the French colony of Martinique,
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and takes place in the summer of 1940, shortly after the fall of France for
a romantic wartime adventure thriller.

Friday, October 9, 7 pm

Tickets: Exhibition-related films are free with museum admission. Advance
reservations for Members only. Tickets are available at the Admission Desk on the
day of the screening.

Hemingway'’s Life and Letters
Sean Hemingway, Sandra Spanier, Declan Kiely, and Neil Bradley

True to his words, “In order to write about life first you must live it”,
Hemingway lived a life worthy of a Great American author. Explore
multiple facets of his life and work in an evening featuring Sean
Hemingway, Ernest Hemingway's grandson and editor of A Moveable
Feast: The Restored Edition, Sandra Spanier, General Editor of

the Hemingway Letters Project, and Declan Kiely, Robert H. Taylor
Curator and Department Head, Literary and Historical Manuscripts. Actor
Neil Bradley will bring Hemingway'’s letters and works to life in a dramatic
reading.

The exhibition Ernest Hemingway: Between Two Wars will open at 5:30
pm for program attendees.

Tuesday, October 13, 6:30 pm
Tickets: $15; $10 for Members

Ernest Hemingway: Between Two Wars
Declan Kiely, Robert H. Taylor Curator and Department Head, Literary
and Historical Manuscripts

Friday, October 16, 6:30 pm
Tickets: All gallery talks and tours are free with museum admission; no tickets or
reservations necessary.

The Killers
Director: Robert Siodmak
(1946, 103 minutes)

To coincide with the exhibition, the Morgan presents this classic screen
adaptation of Hemingway's work.

Using Ernest Hemingway's short story published in Scribner's

Magazine in 1927 as a springboard, The Killers is a complex film noir.
Two hit men (William Conrad and Charles McGraw) kill an aging boxer
(Burt Lancaster, making his screen debut), who offers no resistance; the
mystery begins to unfold from there. Siodmak's hard-edged, moody
direction of the Oscar-nominated screenplay by Anthony Veiller,
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makes The Killers one of the definitive films noirs, including what is
considered to be one of the greatest opening sequences in movie
history.

Friday, November 20, 7 pm

Tickets: Exhibition-related films are free with museum admission. Advance
reservations for Members only. Tickets are available at the Admission Desk on the
day of the screening.

Cygnus Ensemble and Hemingway

Cygnus Ensemble performs new commissions featuring works that relate
to Hemingway and other writers and artists who were in Paris in the '20s.
The program includes vocal and instrumental music inspired by the
exhibition Ernest Hemingway: Between Two Wars, including composers
Laura Kaminsky, Errollyn Wallen, Damon Ferrante, and Jessie
Montgomery and works by George Anthiel and Ezra Pound. Supported in
part by the Roger Shapiro Fund for New Music.

The exhibition Ernest Hemingway: Between Two Wars will open at 6:30
pm for concert attendees.

Tuesday, December 8, 7:30 pm
Tickets: $35; $25 for Members

Ernest Hemingway: Between Two Wars
Declan Kiely, Robert H. Taylor Curator and Department Head, Literary
and Historical Manuscripts

Friday, December 18, 6:30 pm
Tickets: All gallery talks and tours are free with museum admission; no tickets or
reservations necessary.

Organization and Sponsorship

Ernest Hemingway: Between Two Wars is co-curated by Declan Kiely, Robert H. Taylor

Curator and Department Head of Literary and Historical Manuscripts at the Morgan Library

& Museum and Susan Wrynn, Hemingway Curator at the John F. Kennedy Library and Museum.
This is an exhibition by the Morgan Library & Museum in collaboration with the

Ernest Hemingway Collection at the John F. Kennedy Presidential Library and Museum.

Lead funding for this exhibition is provided by Karen H. Bechtel, with additional generous support
from Tina Santi Flaherty and the Charles E. Pierce, Jr. Fund for Exhibitions.

f NEW YORK
STATE OF
OPPORTUNITY

The programs of the Morgan Library & Museum are made
possible with public funds from the New York City Department
of Cultural Affairs in partnership with the City Council, and by
the New York State Council on the Arts with the support of

Councilon  Governor Andrew Cuomo and the New York State Legislature.
the Arts
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The Morgan Library & Museum

The Morgan Library & Museum began as the private library of financier Pierpont Morgan (1837—
1913), one of the preeminent art collectors and cultural benefactors in the United States. Today,
more than a century after its founding in 1906, the Morgan serves as a museum, independent
research library, music venue, architectural landmark, and historic site. In October 2010, the
Morgan completed the first-ever restoration of its original McKim building, Pierpont Morgan’s
private library, and the core of the institution. In tandem with the 2006 expansion project by
architect Renzo Piano, the Morgan now provides visitors unprecedented access to its world-
renowned collections of drawings, literary and historical manuscripts, musical scores, medieval
and Renaissance manuscripts, printed books, photography, and ancient Near Eastern seals and
tablets.

General Information

The Morgan Library & Museum

225 Madison Avenue, at 36th Street, New York, NY 10016-3405
212.685.0008

www.themorgan.org

Just a short walk from Grand Central and Penn Station

Hours

Tuesday—Thursday, 10:30 a.m. to 5 p.m.; extended Friday hours, 10:30 a.m. to 9 p.m.; Saturday,
10 a.m. to 6 p.m.; Sunday, 11 a.m. to 6 p.m.; closed Mondays, Thanksgiving Day, Christmas Day,
and New Year's Day. The Morgan closes at 4 p.m. on Christmas Eve and New Year's Eve.

Admission
$18 for adults; $12 for students, seniors (65 and over), and children (under 16); free to Members
and children 12 and under accompanied by an adult. Admission is free on Fridays from 7 to 9

p.m. Admission is not required to visit the Morgan Shop, Café, or Dining Room.
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